March 17, 2006, Education Building, 170, 5:15 pm.

“Capitaines d’Avril,” (Capitães de Abril) (April Captains).
CINECULTURE  presents the French language version with English subtitles of a film by French-Portuguese  actress (75 films) and film maker, Maria de Madeiros. A Portuguese language version with English subtitles is now available through netflix.com. The film tells the story of Portuguese Revolution of Carnations on April 25, 1974 that ended 48 years of dictatorship. (The film was made with fully bilingual actors—so there are two versions).

Today’s film is introduced by Dr. David A. Ross, Professor of French and Portuguese,

Department of Modern and Classical Languages and Literatures. 

Email: davidro@csufresno.edu. Visit http://zimmer.csufresno.edu/~davidro/.
Capitaines d’avril  is Maria de Medeiros's directorial debut. Her screenplay  of this historical drama is based on the unpublished notes of the military officers involved in the coup d’état.  At the start of the film she dedicates it to her parents. At the end of the film there is also a dedication to the real hero of the Revolution of Carnations, Captain Salgueiro Maia.  While viewing April Captains we relive the day in which a section of the Portuguese military, disgusted at domestic repression in Portugal and bloody colonial conflict in Africa, instituted what turned out to be a nonviolent coup –it could easily have been otherwise-- to oust the fascist government of Premier Marcelo Caetano, who had succeeded dictator António de Oliveira Salazar in 1968. 

The story follows two army captains, Maia (Stefano Accorsi), and Manuel, and a university professor, Antónia, who is played by Maria de Medeiros herself. At the end of the film, an epilogue is told by Manuel and Antónia’s daughter: Manuel died later of alcoholism, while Maia was denied a military promotion and pension, and died in near obscurity of cancer. Other main characters in the drama are: “Oscar,” the authentic voice – heard three times in the movie -- of Otelo Saraiva de Carvalho, who was at the head of those who planned the military coup d’état.  Major Gervasio:  a key participant in the revolt, but also a cynic, very unlike Maia, who is simply dedicated to bringing democracy and liberty to Portugal . General Pais: a loyalist to the Caetano regime whose troops block the advance of Maia’s MLA forces – until Pais’s troops join Maia’s after a tense standoff in Lisbon. General Spînola, whose book, Portugal and the Future, had convinced Caetano that a coup was imminent. Caetano capitulates to Spínola and Maia is marginalized when Gervasio is put in charge of the troops in front of the Carmo barracks. Outcome of the 1974 Revolution: Portugal became a democratic Republic and in 1985 joined the European Union. 

REVOLUTION OF CARNATIONS. Refers to the Revolution of 1974-75 that began with the military coup of the Armed Forces Move​ment (MFA) against the Estado Novo dictatorship of premier Marcelo Caetano, António Salazar’s successor since 1968. Carnations of many colors, but principally red carnations because of the symbolism of red for leftist (including socialist and communist) views and action, were common in Lisbon flower shops during the rainy day of April 25, 1974 and days thereafter. The carnation appeared to embody the peace​ful, bloodless, almost romantic nature of the military coup, which met lit​tle or no resistance from the Dictatorship’s last defenders. The only blood shed on April 25th was spilled when the Lisbon headquarters of the political police (DUS) fired into a surging crowd of pro-coup enthu​siasts who rushed the front of the building; five persons died and several people were injured. When people began to give the Armed Forces Movement troops carnations to stick in their rifles, guns, and uniforms and on their helmets and caps, the idea of using the carnations as a sym​bol of the peaceful intentions of the MFA spread. Soon various parties and even the government adopted the symbol of red carnations and this icon of change began to appear in graffiti on walls.

TWENTY-FIFTH OF APRIL. Since 1974, an official, national holiday in Portugal. In the

early morning hours of April 25, 1974, the Armed Forces Movement (MFA) began its

military operations against the Dictatorship in the Lisbon area. Signals for action included

the playing of two songs on a popular radio station’s (Radio Renascenca) midnight

program broadcast. The songs were “Depois do Adeus” and “Grândola, Vila Morena.”

The latter song, sung on the record made by composer-singer José Afonso, had been

banned by government censorship and was usu​ally played only clandestinely. The military

coup process proceeded dur​ing the period from midnight to about 4:30 PM on the

afternoon of April 25th, a rainy day, and met relatively little resistance from the Dictator-​

ship’s few remaining staunch defenders. Most of the drama was played out in the streets

of Lisbon as MFA tanks, armored cars, and troops took positions and demanded the

surrender of neutral or loyal forces. After Premier Caetano had taken refuge in the Republican National Guard’s (GNR) Carmo barracks, traditionally a place of sanctuary for government incumbents in previous military coup attempts, Caetano sur​rendered to the insurgent military forces. He was later flown to exile in Madeira Island, with President Tomás, and then to Brazil. This date marks the end of the Estado Novo and the beginning of democratic Portugal.

ARMED FORCES MOVEMENT (MOVIMENTO DAS FORÇAS AR​MADAS,
MFA). The organization of career military who overthrew the conservative, nationalist,

 corporatist authoritarian Estado Novo dictatorship in a virtually bloodless military coup or

 pronunciamento on April 25, 1974. This organization began as a clandestine group of

 junior career officers, largely from the army, but later including air force and navy

 officers, who had a series of secret meetings in Évora and other cities beginning in the

 summer and fall of 1973. The general grievances of these officers, who tended to be junior 

 officers in their 30s and 40s with the ranks of lieutenant, captain, and ma​jor, centered on the

 colonial wars in Portugal’s African empire. By 1973 these conflicts were more than a 

decade old and in two of the wars, namely Guinea-Bissau and Mozambique, the

 Portuguese forces were taking heavy losses and losing ground. The catalyst for organizing 

 a formal professional protest at first was not political, but professional and corporate. A

 July 1973 law passed by the Caetano government that responded to a shortage of officer

 candidates in the African wars by lowering the professional qualifications for officer

 candidates for militia officers was deeply resented by the career officers. But the MFA

 then organized the military coup of 1974 that met little resistance.

CARVALHO, OTELO SARAIVA DE (1934- ). Army major who planned and

 managed the military operational aspects of the military coup that overthrew the Estado

 Novo. A career army officer who entered his profession in the 1950s and held important

 positions in sev​eral of the colonial wars in Portugal’s African territories during 1961-74, 

 Saraiva de Carvalho was born in Mozambique in 1934 and made it his life’s ambition to

 become a stage actor. In his career, he was influ​enced by service with Portugal’s most

 senior army officer, General An​t6nio de Spinola, who served the Dictatorship both as

 commis​sioner and commanding general of armed forces in the colony of Guinea-Bissau.

 Contact with African nationalist elements, as well as familiarity with increasingly available

 Marxist-Leninist literature both in Africa and in Portugal, transformed Saraiva de Carvalho

 into a mav​erick and revolutionary who sought to overthrow the Portuguese dicta​torship at

 home by means of military intervention in politics.

 Known as “Otelo” (Othello) in the media and to much of the Por​tuguese public, Saraiva

 de Carvalho played a significant role in the period of April 25, 1974 through November 25, 1975, when the country experi​enced a leftist revolution and a trend toward a dictatorship of

 the Left. Eventually the head of COPCON, the Armed Forces Movement’s special unit for

 enforcing “law and order” and for ensuring that the government was not overthrown by

 military insurrectionism, Saraiva de Carvalho be​came a political personality in his own

 right. This somberly handsome figure became the darling of the radical Left, including 

 anarchist fac​tions.

With the swing of the political pendulum away from the radical Left after the November 25, 1975, abortive leftist coup, Carvalho’s military career was ended and his role in politics shifted. He was dismissed from the COPCON command, arrested, and held in prison for a period. After his release, he entered the political wilderness, unhappy that the revolu​tion he envisioned for Portugal, an unorthodox Marxist-Leninist one, was not happening. Still carrying the torch for the notion of a “Socialist paradise” in which the state would play only a small role, the hero of the 25th of April reentered politics and ran for president of the repub​lic on two occasions. In 1976, he received a respectable 16 percent of the vote, but in the 1981 elections his vote was negligible. Accused of in​volvement in several terrorist factions’ conspiracies and violence, Car​valho was arrested and imprisoned. After a long and sensational trial, “Otelo” was released and acquitted. Of all the memoirs of the 1974 Rev​olution, Alvorada em Abril (Reveille in April), his contribution, was the most charming and revealing.

Source: 

    Wheeler, Douglas. Historical Dictionary of Portugal. Second Edition. Lanham, Md., and Oxford: Scarcrow Press, 2002.

GRANDOLA, VILA MORENA

This song by Zeca (José) Afonso which, when played on the radio in the night of April 24, 1974, gave the signal to military units all over Portugal that the Revolution was indeed to be launched in a few hours. It has become the unofficial song of the Revolution.

	Grândola vila morena 

Teirra da fraternidade 

o povo é quem mais ordena 

Dentro de ti  ó cidade 

Dentro de ti ó cidade 

o povo é quem mais ordena 

Terra de fraternidade

Grândola vila morena


	Em cada esquina um amigo

Em cada rosto igualdade

Grândola vila morena

Terra da fraternidade

Terra da fraternidade

Grândola vila morena

Em cada rosto igualdade

0
povo é quem mais ordena




	A sombra duma azinheira

Que já não sabia a idade

Jurei ter por companheira

Grândola a tua vontade

Grândola a tua vontade

       Jurei ter por companheira

       A sombra duma azinheira

       Que já não sabia a idade




